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Griva. Trangiated by Savab Holland Adams. 12m0,
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The Amerigan reader will seek firsh in this excel-
-Yent trapslagion of Grimm’s lectures for an answer
to . the snestion—is Goethe’s influence de-
cfning?Z This question, asked first. in Ger-
\any by sceptical people who thrust their inter-
og‘émﬂp‘il points into everything commonly held as
; ﬁﬁrth&d and sacred in religion, history, science and

itefature, naturally finds an ¢cho in this country. It
/‘l ighow more than 2 contury ginee {foetho bursh like
! f;metenr upon the singgish world of German thought.

# Tt is almost a century since . hig greatest work was
‘-/’ published. Nearly half a ceutury has passed
ince that siarch day when he fell asleep ab Weimar
and woke no more. All the contemporaries of his
fruitful years arc gone, A great change, clearly
foreseen by him, has come over the German people,
powerfully aficeting their ways of life and thonght.

The time has therefore come, it wounld seem, when

the great personal influence of the poet has faded

away, and when the permanency of his work
may be tested to soma extent, at least, by its power
over the minds of a generation which knew him not
and has grown up under conditions widely differing
{rom those which surrounded him. Weoe must ask

l. cur guestion as to Goethe's place in litera-
2 .

| ture of his own countrymen, for we must
}  acknowledge that the acquaintance of English

gpeaking countries with him' is by ne means
thorough. Since he went to Weimar 1n 1775, his
genius, like a light-house get upon & hill, has domi-
nated and illumired the whole sea of German
thought, but it has ghone upon us chrefly
through the lamps of ourown writers, who bave
borrowed oil trom his great store. It would ho safe
to say that nine-tenths of well-read Americans and
Englishmen know Goethe rather from the books and
magazine articles written about him than from the
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study of bis own works, although good traunsiations .
Most eultivated people

may be had of all of them.
read the first part of “ Faust,” but how many read
the ** Iphigenia” or the * Italian Elegics,” or the
“ Piehtung und Wabrheit ”? and how many have
any sort of familiarity with Goethe’s prose writings

beyond * The Sorrows of Young Werther” What- |

ever theory we may hold as to the future extension
of Goethe’s influence, we must admib that he is the
poet of one nation and one language, and not of the
whole world like Shakespeare. The action of his
genius outside” of the Teutonic lands is reflex,not
direct.

Grimm believes that Goethe stands with Homer,
Duante and Shakespeare, as the poet of all times.
L:ch genevation, he says, will believe that it ecom-
prehends his nature better than any that has gone
before. Opinions in vegard to his work will vary:
he will appear to stand neaver 0 oF further from the
Gorman people aecording to the character of the
times but he will never be wholly dethroned, never
be resolved into himseli—never melt “as a
glacier of which when the last drop has
ren away nothing remains. *‘If however,” Grimm
goes on to say, *‘ that should happen, which has
happened to Homer, - that after the lapse of thou-
sauds of years, when our German has coused to be a
living language, wholly distant generations may
not be ablo to coneeive thata single man showld
have created so many and such various kinds of
works—then may the learned menr, who will cer-

tainly for a time be believed, afficm that Goothe isto !

be interpreted only as a mythical name, under which
the enfire intellectual work of liis 8gs was compre-
hended.”
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- dicinterested, but merciless critic.

Grimm places ** Faast ” far above all the other
productions of Goethe. He says it 15 Goethe’s most
beausiful, greatest and most important work ; that
which he began the first, and which in concepiion
yeached on beyond his. death, To no other can the
expresgion lfe-work be applied with such truth.
¢ Waust, ! he says, © is the poem of poems. Put not
_only all Goethe’s other poems, but our entire poetic
literature into the other scale and wait!-——whieh
sinks 7 The personfof Faust appears to us to-day as
a natural, indispensable product of German life”
Further on in the same lecture he says:

J‘Fzms:; is to us Germans the sovereign in the host
of all the creations of German literature. Hamlet,
A‘ahllles. Hector, Lasso, the Cid, Frithiof, Steglried,
}(mgal‘_—ﬂl} these forms seem to_lose something of
their life-like f1* shness when Faust appears. The
Light whieh yoifs upon_thom is pals like moon-
hight, while Faust stands in the full blaze of the
sun. Their language has to our ears something of a
foreign sound, while Faust speaks so as to be under-
81004 in everyone of his faintest accents. The
breath qt these heroes is not the bracing mountain
air which streams from the lips of Faust. Thewr
EPIFIL, however wide its scope, has not the expansive
wing oun which he soars above the world and itz
phenomena, that he may deseribe everything with
his eagle glauce. -

The characters in ** Faust,” Grimm tells us, were
all suggested by persons in real life. He is himself
the hero of the poen.
lems of his own life he sought to give a syambolic
form. For this reason the poem was carried for-
wward almost to the day of his death. Until bis last
hours, Goethe transferred to *Faust” his every
thonght. Faust is the incarnate spirt of Goethe,
to whom 1o range is too vast, no experience impossi-
ble. Mephistopheles, usually identified with Goethe’s
friend Merek, Grimm thinks is Herder, whaq first
made him experience the frightful power of the cold,

| i : Margaret is his
first love, Frederika, the daughter of the Alsatian
pastor, whose acquaintance he made during his
student days af Strasburg. The tdyl of the Sesen-
Leimn parsonage ran on smoothly until Geethe, be-
coinmg cquvluc_cd thab his love was a matter of the
imagination only, rudply broke it off, bidding the

gor girl good by without dismounting from hig
horse, a'n‘&ftellmg her to get over it as best slg
couid. The affuir wos innocent enough, save for
the wonnd it 15£6 in the heart of a sensitive, roman-
tic maiden, but Goethe’s imagination carried it for-

ward, easily found the way from Frederika to |

Gretehon, and developed from the giniple pastoral a
tragedy of sin and suffering.

Mrs, Adam#’s translation was made in Berlin, and
hus the advantago of the cordial approval of the
author expressed in a note to her. Grimin says in
this nofe that althongh he grew up in the study of
Goethe, and had much intercourse with those ‘who
kunew him persopally, he 18 indebted to Emerson for
the historical view of the poet, which taught him
1o regard Goethe as the great phenomenon in the
universal development of mankind. For this reason

To the struggles aand prob-

he feels very much indebted to America.




